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-I HA n long e11tcrtain~d . opinions .. concerning the iµelody 
· and rhythmus· of modem- lan~ages, _ and _particularly of 

.the Englifh, which made 111e think our thea~ical - recitals \ 
were capable Qf being accompanied with a bafs, as ~}?.of~ j 
of the anti~nt Greeks and Romans were, provided a methoq 
of notation were contrived to mark the varying founds in 
common fpeech, which I p_erceived to run throu~h a large· 
extent between acute and grave; though they feldom or never t 

coincided, in ·their periods, with. any of the tones or femitones 
of our .ordinary mufic, which is an iQlperfect mixt~u-e of thofe , 
two genera, called by_ the Greeks diatonic andchromatic. 
'._ I was of opinion that, in pronunciation, the voic~ II)QVed ' 

up and dow~ by fuch fmall gradations as that, ,:whether the 
B degrees 



- . 

degrees were by • quarters of a diatonic tone, or· by fmaller 
·filvili<>fis, lliey ieefi'ie<l, in. mmpalifon "wnh 1i101e ut mrr 1:tm1-
matico-diatonic, to be by imperceptible flides. 

But though I had often communicated thefe notions to mar.iy 
gentlemen of genius and learning, as well as capital artifts, 
hoping fome of them would turn their minds to the revival of 
the a1:1,1:ien.t chromatic_ and -enbar-mfnic genera ·of mu~o, and ef a 
proper bafs accompaniment for the declamation of the ftage, fo 
long loft; yet I never digefted my own thoughts on paper, till my 
lean1ed and honoured friend Sir· John Pringle, Prefident of the 
Royal Society, defired me to give him, in writing, my opinion on 
the mujical part of ~ very curious and m,genious, work lateJ.r pub
lifued ~at Edinburgh, on 'J'J;e· Origin "ahd Progrefs of La,zguage, 

which I fuould find principally in part II. book ii. chap. 4. 
and 5. wherein feveral propofitions, denying that our language 
h:is ·eitner :tbe :melody ·of m~duiation, · or the rhythmus •of quantity, 

. ' 

gave· occafion ~to 'the ·following fyftematic- attempt Jto p~e tlie 
tontnfry. ·:Ari<l~·rthe .fu'bftance :of it was o:riginaily <tommtl
hlcated '. to that' gentleµ1an -inAwo :Jetters, fo I : have continued the 

fame·form df ilivillon:here, :by-gi-vingirin two parts. · 

·, 

T'H''.E ·:p R<>l1'o·s I 1' roN·s • C·ON Tlt O V E'RTE'D. 

See Origin and Progrefs, vol. II. p. zi6, &c. ·" ThatJhere is 
"·no accent, fuchas the·Greek and Latin ~ccents, _in any.modern 
"language~-A.nd :laftly, ·the impoffibility for us, that are not 
1' accuftomed to it, 'to found thofe antient accents, -has:-perfwaded 
'' • m·any people that it was as impoffible for the antients• to do it.~ 

P. 298 .. 

\.. 
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P. 298. " Mr. Fofter would fain perfuade us, that 1n Englilh 
" there are accents, fuch as in Greek or Latin; but to me, it is 
" evident that th_~re are :qone fuch: l?Y wh~~h I mean, that
" we have no atcents upon /yllables, which are mufical tones, 
" di.ffering in acuteneft and gravity. - For though there are 
" changes of voice in our fpeaking, from acute to grave, and 
" vice ~erfd, thefe ch~nges are not upon fyHaoles, but upon 'lf)~rd.r 
" or fentences." -P. -~99· " Our accents-neither are l'lOr can by 
" their nature be fi1bjeel:ed to any rule; ·lvhereas 'tlie antient,~ 
".rre governed by rules, &c.-We have aceerits-in Engiiih, 
'' and fyUabic accents too; but there is no tbange ,of lhe tone 111 
" them; the voice is only raifed more, fo as to be louder. upon 
"one fyllable than another.-That-there is no other diiferenee . . 
" is a matter of fact, that muft- be determined by muficians. 
1-' ·Now I appeal to them, ·whether they .can ·perceive any dif
" ference of tone betwixt the accented and unaccented fyllable . . 
~' of any-wor~_? _And if there be none, then is the mu.fie of our 

'-' language, in this refpect, nothing !Jetter thari the mujic of a i 

"d~um, in ~vhich we perceive -no difference except· that of J 

"louder or /ofter." 

• 
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\VE fuppofe the re~er to have fome knqwledge of the. m~ 
- . - dem fcale and notation of mu.fie, namely the coromatico
diaton,ic; whicl\ may be defined pratl:ically, as, 

1 A feries ~f founq.s moving difiinclly from grave to acute,. or v_ice 

'V~rfd (eit~er gradually orfaltim) by intervals, of which the femi~ 
tone. (commonly. fo called) may ·be the common meafu~e o.r 
qivifor, without .a fradion *, . and always dwelling, for a perceir. 
tible fpace of t4n~, · on one certain tone. 

. . 
j . Where~- the melody of /peec* _moves rapidly up or down by 
;jlides, wherein no graduated diftinction of tones or femitones 
I . 

/ can be meaf ured by tlle. ear; nor ~:loes_ the voice (in our_ l~uguage) 
e.ver dw_eU di.ftµlctly., .for any perceptible fpace· of time, on a!ly 
ce~ain)e_v~l or UI__1iform t0;ne,. e~cept .the laft tone on whic:h the 
f peak er ends or makes a paufe. For proof of which definition 
we ref er to experiment, as hereafter directed. 

Whilft almoft every one perceives and ad~nits finging to be 
performed by the afcent and defcent of the voice through a 
variety of notes, as palpably and formally different from each 
other as the fteps of a ladder; it feems, at firft fight, fomewhat 
extraordinary, that even men of fcience fhould not perceive the, 

* I omit the critical diftinaion of major and minor tones and the diefis, becaufe the 
modern chromatico-diatonic o8ave is pra8ically divided into 12 femitones, fuppofed equal to 
lbe ear. 

. . . rapid 

• 
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rapid flides of the voice, upwards and downwards, in common 
fpeech. But the knowledge of the various diftinct notes of 
ordinary mufic is not only laid open to thofe multitudes who 
learn that art; -but alfo, being rendered vifible and palpable 
to the unlearned, by the keys of organs and fuch like infuu
ments, it happens that almoft every one knows, the variety of 
mufic to arife, in part, from the. dilference of. acute and grave 
tones. 

In traveling through a cotmtry, apparently level, how few 
people perceive the afcents" and defcents that would aftotilih 
them, if the man of art w-ere to demonftrate them by his inftru
ment, and t9 bring the fluggHh ftream to form a cafcade ! In 
like manner, when the modulation of the melody of fpeech 
fhall he ripened into method by art, even the vulgar may be 
taught to know what the learned can now fcarce comprehend . 

• 
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A METHOD or DELINEATING NO:r.Es C>R ,CHARACTERS TO REPRE-
1 

SENT THE MELODY AND Q..U AN_TITY OF THE SL.IDES Ml\D~ RY 

THE VOICE IN COMMON SPEECH. 

Let the 5 black 

oh! faint black; videli-

cet, with two continued lines and one dotted line between them, 
except in_ the interval between B and C, and in the interval be
tween E and F, as hereafter explained. So that, fuppofing the 
fl:rong black line at bottom to be that whereon the note G ~ to 
be marked, then the fpace between that and the red or faint line 
next above it, will be the fpace for G+¼ tone, or G x (with a 
fingle crofs); and the faid red or faint line itfelf, being the firft 
red or faint line from the bottom, will be the line for G+¾ a 
tone, or Ga (with a double crofs); and the fpace between this 
red or faint line, and the dotted line next above it, will be for 

G+¾ tones,_ or G • (with a triple crofs); the dotted line will be 

5 for 

\ 

I 
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,for A, the iame tone that woulcl have been marked on the whole 
fpace, if ther.e. had,been no red or faint lines at all. The adcli
-tional quarter tones of Ax, Aw, and A•, will proceed in like 
manner; and the fecond ftrong black line will be for the note B, 
-the uext fpace for B + ¾ tone .or Bx ; and here, omitting the 
continued red Qr faint line, we come iml).lediatel y to the dotted 
one, which is for C; becaufe the interval between B and C 
contains only two quarters, or a femitone; the interyal alfo 
between E and F, being of the fame _dimenfion, is provided for 
in a fimilar manner: and thefe lines, fo drawn, I call the Scale. 

'Then, inftead of ufmg round or fquare heads for the notes to 
be marked on this fcale (as in the ordinary mufic) let us fubftitute 

jloping or -cunJing lines, f uch as the expreffion may require; ~s 
/, or,, or/", or'-...,/; which lines, when drawn 
on the foregoing fcale, will eafily fuew through how mariy 
quarter tones the, voice is to flide_; and thefe I call the accents or 
notes of melody. 

-In-the-next•place,• -the ,quantity or. proportion of· time allowed 
to -eath -ntlte, may· be diftinguifhed by adding· tai1s of different 
forms, always -drawn : upwards,. to prevent confufion,. hy ·rnii:.. 
taking the ·head .for the tail,· or vice verf d ;. becaufe our heads-have 
fome-refemblance.to-the tails and tyes of quavers in the ordinary 
mufic, and our tails have f01ne refemblancc to their· heads ·of 
minims and briefs; .as thus,. 

Various for~s of tails to-exprefs the·_difference} 9 · :Y ·r I: : 
of quant1t_y ,. . _ 

The heads which mark the accent or -difference}/ '. /'. ~; 
of melody,. . • · · -V'· ' 

Tail's 

L 
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Talls·ana heads Joined together,- the heads being} q· <r • y • ·t • 
at the.bottom and the tails drawn upwards, . / ..,h~._v 

which, • being thus joined, -form, -as it were, one n()te, expreffing 
both accent and quantity. 

• Though we differ fomewhat•in form, let us however (fince the 
meafures of titne in mufic and in fpeech are both the fame) adopt 
the names by which the different quantities or proportions of 
time, are diftinguifued in common mufic. • 
Sncli as a femi-brief = 2 rninitns = 4 crotchets = 8 quavers. 

Forwhichletoutflk1rksbe, ~ = }.,~ = J,:tK=i{~{}),),), 
And let the refts or paufes be reprefente<l thus,_ 

a femi-brief reft=2 minim refts=4 crotchet refts=S quaver refi~. 
1 - - - - - rrrr = ,,,,,,,, 

,We alfo adopt the method ufed in.common n1ufic, of lengthen-
_ing a note, by the addition of a-~i~t, as,. • •• 

Then the not~, on the: for,-egoing fcale, ove~ the interjecl:ioni Ob! 

whofe duration in time i~ only that of ·a cr9tchet, reprefents the 
meio<ly qf the voice· to have made a flide from B to Ex, and 
thence down,fl.gain to C•; a flight,. up and down; through nine-:
teen·quarter tones; and_,this I apprehend·may very properly be 

' -
called a circumflex. . . ,. ' -• . ; _ · · · · 

In devifing a frheme for expreffing on paper the mufical flides 
of. the voice, in the melody of fpeech, I chofe·one which might 

come as near as poffible to the n1odern notation of mufic, in 
order to make it the eafie! to _be compre~ended by thofe whofo 
ideas of. founds and meaf ure of time are already fonned on that 

plan. 

git ,d I \.... lJ JS l:: 
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plan-. I had no intention of imitating the figures of the Greek 
accents; and yet, by meer accident, in purf uing my own fcheme, 
I found my new invented notes were exatl:ly in the Greek forn1. 
From this -fortuitous coincidence, may ,ve not fufpcct, that we 
have hit on the tn1e meaning of the Greeks (who wro&, as we 
do, from the left to the right) by their marks, of acute for the 
flide upwards, and of grave for the fliding return downwards: 
for (omitting the tails, which are only for the purpofe of mea
furing the time,) to mark a flide progreffively upwards by 

====:ii-=== our fyftem, it muft go thus / , and progreffively down-

oh! 
... 

,vards, thus, , . Why did the Greeks mark their accents 
----"'--

ho! 
9y exactly f uch floping lines, if they did not mean them ~ we 
do, for the expreffion of a flide upwards /, or of a flide 

downwards "- ? 
I muft allow, however, that this coincidence between the 

marks which I have adopted and thofe ufed by the Greeks is fome
what extraordinary, confidering that they called their moft acute 
found, low; and their moft grave found, high; and alfo that their 
diftinc\:ions of notes in writing, were not made by pofition as ours 
a.re (that is, the higher notes occupying the higher parts of ~he 
frale, and vice verfri); but their notation ran in one ftrait line, 
each different note being diftinguifhed by a particular character, 
like a line of common writing. But to folve this difficulty to 
myfelf, I have f uppofed their calling the graveft note, high; 
and the moft acute, low; was in relation to the pofition of 
their notes on their inftruments : for I think their expreffions of 

•• I' 

C E7iiT(JCITl( 
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s-,rfr«.u,, and dviTDCO'l' '.i: as applied to the acute, and of «vEfT1, to the 
grave, feem to imply that they confidered the voice as afcending to 

the fir.ft, and defcending to the laft; for unlefs they had been led 
by this fentiment, they fhould have made their marks for the acute 

and grave quite contrary to what they really did, and to what I 

have done, by making them conformable to our modern notation 

of mufic. 
If the learned author of the Origin and Progrefs of Language; 

had conceived that the melody of our fpcech was forn1ed by 

flides, he would have found his quotation (page 27 8.) from 

Dion. Thrax. (~wvri, d1nfx.~a-,, fJ/X~[J,OVlH, >1 JlfXT> dvcx.T~O'lV EV T~ OZEl~ 

n xrx.T O[AOCAIO'f,<~V Ell 7~ ~tx.eE[~, ~ x"7a _7rEel7rA(l.(1lV Ell T~ 7lEel!17r<1)f1,E~~) 

ro have been perfectly agreeable to our f yftem; and his difficulty 

to comprehend why the grave, marked on a la.ft fyllable, ihould 
(by fome commentators be faid to) denote the acute would 

vani(h, if he had confidered that a grave accent n1uft begin com

paratively acute, in order to end grave, by fliding downwards. 

The true fenfe of thefe words of Dionyfius is probably this: 

" That accent is the change of the enharmonic voice, by an 

" extent or ftretch up to the acute, or by levelling it to the graYe, 

" or by making a circuit in the circun1flex." In other words, 
fli<ling up to the acute·, ili<ling down to the grave, and fliding up 

and down, without change of articulation in the circumflex. 

Suppofe the word ot.•;oe-;o; to be noted in our 

manner: oL', with the acute, rofe or flid up 

about a fifth; e)., ,vith a grave, fell or fli<l 
OU e~ 

* Ariftid. ~int. fays exprcf~!y (in Mcihom. vol. II. p. 8. and 9.) 'Y:~Jx1 Jl, ; p.:v ~x

e1-n1;, XrATc,;Go o:~xq,,~0,1.<t~ll TS U!UfA-~1o.;' ,; J' ~EJn,,, ir.1 '/rC,A;,~ llTe~i-,pl~M; that is, a gra,·e found is 

produced from the. bottom ·or Jr,wdl part of the breath; and an acute found, from th1; top or 
upper part, 

3 clo,n1 

igi1 ~d \. lJ J~ X 
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_down to.the co~mon level; confequently, to let ~a, (lide t<f the 
grave, in like manner, the voice rouft • be allowed .to get to the 
top, or acute part of the grave, in order to flide down again'; 
otherwife, if the identical tone that erx. ended on fl1ould be con
tinued \U1iformly to the whole of the fyllable voe, it would fall . 

. • under the defcription or definition of common fong, by d,velling 
• for a perceptible f pace of time on one tone. Wherefore I think 
it muft be underftood, that acute and grave were not fingle -fixed 
tones, like. the notes of diatonic mufic, but were the marks of 

._vocal fli<les; viz. that the .acute began grave and ended acute-; 

and on the contrary, the grave began acute and ended grave. ' 

. As all fpeech, profe as well as poetry, falls naturally under 
emphatical divifion~ which I will call cadences:- Let the- thefis 
or ·pulfation, which points' out thofe divifions, be marked by 
bar1, as -in ordinary 1nufic. Modern muficians, very impro
perly, ufe the words accented an<J unacctnted in the place of thefts 
and arfis; but the proper fenfe of a~cent refers only to the melody 
of acute and grave,· 9r diverfity of- tQne; whereas the tbefis a.nd 
a,jis fuould··relate folely to puffati'on and remiffion-. By which 

diverfity of expreffion, empbatic and remift, the _modes of time 
are ppinted out,. ·.µxt the meaf ure governed. 
• Of m.odes of tii,ne there are only two genera;: the one,. where 

the whole time of a bar; or cadence, is divided by 2, and its fub•. 
duples or fub-triples ;_ the other, where the whole time of a oar 
or cadence is divided by three, and its fub-duples or fub-triples~ 

More fuall be faid of this and of emphafis hereafter, under the 

head of, Meafure or Rhythm us. 
C 2 Almoft 
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• Almoft every fyllable in our language (monof yllables excepted) 

is affected pofitively either to the a,jis or the.fis, though fome are 
of a common nature, and may be ufed with either. 

Our heroic, or ten fyllable lines, moft commonly begin witl1 
a fyllable under arfis: and fuppofing the line to confift of 5 feet, 
or rather according to our fyftem, of 5 bars or caden,es of 
n1ufical time (exclufive of refts or paufes), there will be half a 
bar at the beginning, and half a bar at the end; that is, it wil:l 
begin with atjis and end with tbe.fis: but fometimes the affection 
of the firft fyllable is fo pofitive to the.fis, as to oblige the meafure 
of (he line to begin with a whole bar (for the beat, or the.fis, con,

ftantly falls on the firft note or fyllable of the bar); but always 
• fome rejls or paujes are neceffary,. as being more agreeable both 
to the fenfe and to the meafure; fo that, including the rejls, a 
)ine of nominal 5 feet,. or ten Jyllables in words, occupies at 
leaft the _time of 6 bars or cadences, as in the example follo,ving;. 
:lll which the f yllable, ob I is pofitively emphatic al and under 
thefis, and the fyllable our (agreeable to the fenfe in this expref
fion) is, as pofitively, remJft,. and Ullder aefi.r-, 

But here let it be obferved,. that this empbqfi.r of cadence ·and 
the exprdfion of loudnefs'>-are not to be confid.ered as equivalent 
terms or affections of the fame kind; for the aefis, or remijs, may 

be loud, or forte; and the tbefis,. or emphatic, piano or Jolt, o~ca
fionally. The thejis q,rd arjis being periodically alternate, whether 
expre:tfed or fuppofed;_· whereas the applications of thefart.e and 
piano are ad Jibitum, or apropos .. 

Therefore,. befide. the characl:ers which difiingui1h the variety 

of founds and of meafure of tiine,. there are others :required ta» 
mark 

' • I 

. I 
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mark where the forte and piano fhould be expreff'ed.. The modem 
muficians have no other characters for thef e than the word& 
themfelves. However, they will be better fupplied in our fcheme 
by the ·acper t:,. and lenis ', of the Greeks*; the crejcendo, rinfor-

zando,, OF /well, by ~; and the /morzandft, or dying-

11way, by ~; all which will be more conveniently 

,v.ritten under than over the words,. to prevent their interfering. 
with. apoftrophes- Of tittles. of the letter i .. 

THE FOREGOING CHARACTERS APPLIED IN THE FOLLOWl'NG,; 

EXAMPLE . 

• -
·······:.::-··•···· •• -, •••••••• i,:- ... "311 •••••• ••••• •••••••• • ................................... ···-1··· ......... ······· 

- I 

.. ,..~ ..... ~ ·••••····· ················~ •···•·· ······· --···-·· ······ ~ ...... ······· ~-······ ............... . 
- ~ -- .. J - ,... ~ ~ .... ~ -
JH.~·· ···I.······-........ . ...................... ~ ... ,- ......... :! ... ,- ................. J!: . .. '!": •••.•..• ~ .........• ~ •... 

.. 
··-·········--· ....... -.. ........................................ ················· ......................... .. ............................. ~ ············· , 

Oh, 
~ 

liappfuefs r our 
~,-

oeing~s end·and· 
r V\.f,.Nv,, WI/V\J· , 

• '. a.J.m •. 

.,,v\1\/t. 

rn an attempt fo new in our age,. as the reducing common, 

fpeech to regular notes,.. it will. not be expected that this firft 

• I mean, by adopting thcfe ma,ks, to infinuatc a .. oonjeaurc ;. and, if I am right, will 
not the neceffity of twofpirits, as we.11 as two amnts,. be apparent ?-Though very.learned men 
have thought otherwife. In the ancient guttural·Janguages, the forte was probably afpirated ; 
that is, the found of the letter H was frequently thrown in : for a frequent enCl'gic afpiration i, 
a.principal caufe of the lr~f!i_!i£.i!)Ys.tonc jp pronouncing Englifi1; and that afpirated tone is J 
derived from the original Irifh language, which, like all the other antient languages, . is
extremely guttural •. -

e1ray. 

r .. J' 
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effay fuould be extremely _accurate; for there is a· great latitude 

in the flides not only of different fpeakers, but ·alfo of the fame 

fpeaker at different times. 
People who play by ear on infiruments of mufic, as well as 

thofe who play by notes, can feldom play their voluntaries a 
fecond thne without great varial:ibri. • 'Now all people, orators of 

f pulpit, bar, and ftage, in refpecl: of the melody and rhythmus 

J 
of language, are but as players of voluntaries exhibiting by ear, 

having no notes as a teft or ftandard to prove their correcl:nefs, 

and to n1eaiUre the degrees of their excellence. 
We have heard of Betterton, Booth, and Wilks,· ans! fame of 

us have feen Quin 1 the portraits of their perfons are probably 

1 preferve<l, but no model.s of their eloc1,1~ioi:i r~qiain; nor. any 

'
\ proofs, except vague ~ertions and arbitrary opinions, .to decide 

dn the comparative merits in the way of their profeffion, between; 
/them and the moderns. Had fome of the celebrated fpeeches· 

from Shakefpeare been noted and accented as they fpoke them, 

we ihould be able now_ to judge, whether the oratory of otii:

il:age is improved or debafe~. If the metho~, here cifayed, can . . . . 
be brought into 'familiar uf e, the types of modern elocution may 

be tranfmitted to pofterity as accurately as we have· received the 
mufical compofitions of Corelli. 

But perfection and accuracy in this art can only be ·attained by 

experience and a clofe attention, in. eftimating the pitch and 

extent of vocal flides by the ear, with the affiftance of a proper 

inftnunent. 

I ·hope, however, this example will fhew, that the melody of 

Jpeecl, is formed by jJides; and that by thefe, or f ome other apt 
characters, 
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characters, the mufical exprefilon of fpeech may be defctibed 
and communicated in writing. 

But if this effay be not f uffi.cient ·to prove what the melody. of 
fpeecb is, let us, in the next place, endeavour to fuew what it is not. 

It is not like the proclamation of a _parifh-clerk announcing 
the pfalm, 

Let us fing to the praife and glory of God ! 

,vhere the whole fentence is.in one tonel without any chang~ of 

acute or grave . 

• • ~!!_a. t v ISB e •~ 1s@21 
Oh, happinefs !--o~r being's. t:nd and aim! 

Neither is it like the into~-~~io-~: of_ the c~oroftates, or p1:~c.~~<:?_r 
in our cathe~als, where the ~°h?-J;lge.~of tone. is mad.e µ~tween 

one fen!~-1~~~--~P,_(!_~9:9tJ_1e_r, or between one._word __ and. anotlier; 
that is, where the change is made, not upon fyllables, but upon 

':.i..'ords or fentences. 

Lord! have n1ercy upon us! 

~=a=I=~c E;ft~§-f-# ET-~ 
Oh, happinefs !-our being's end and ai1n ! 

Now to fubmit thefe feveral examples to the judgement of 
common ears, let a bafs viol have a paper pafi:ed on the "~hole 

length of the finger-board near the 4th firing, ~arking all the 

chron1atico-

l.. 
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chromafico-diatonic· ftops or frets, f uitable to that bafs, from the 
bottom to the top, as in the figurereprefented below. 

·For the experiment of the flides, let the 4th ftring (though 

actually tuned to ~ cc ) be called ~ G for the fake of 

keeping our flides within the compafs of the five black lines, or 
nearly fo;- and alfo to keep the hand, making the flides, fo high 
on the fhift, as never to fall down to the open firing. 

G 
b2.d ... . 
q 2d , ... . 

b 3d .... . 
:8t3d ..... ..__- ............ Jd 

4th ... .. 
%4,th .... . 

5th ..... __ ........... 5lh 
b 6th .... . 
;IC 6th ... .. 
b11h .... .. 
%7th····· 

s,e , .. h +----! 

b 9th .... .. 
Iii! 9th .... .. 

b ,oth .... . 
,it ,oth .... llJ--~~~ 

Then while the player draws the bow , 
over the 4th firing,' let him try, by fliding 
his left hand on the fame firing up or 
down the finger-board, to imitate the rapid 
turns or flecHons of the voice in common 
fpeech, and he will foon find, that they will 
have either their beginnings or endings, 
for the moft part, in the intervals between 
the fretts; which intermediate ftops, we 
may call quarter tones : for it will be accu

rate enough for our purpofe, to call every 
degree of tone a quarter, that docs not 
coincide with any tone or fcmitone of the 

iath ..... ,... chromatico-diatonic. And then, if he can 
Top. ~~.... pronounce, being thus afiiftcd by the in-

ftrument, .all the foregoing examples, as they are written or 
noted, the auditors will . moft probably agree in the following 
conclufions. 

1ft, That 

·I 



:[ .l!J :J 
1ft, That the found or nzelody of Jpeecb is not_ monotonous, or 

confined like the found of a drum, to exhibit no other changes 

than thofe of loud or /oft. 
zdly, That tkt: changes· -of voice foam acute to grave, and 

vice verfa, do not proceed by pointed degrees coinciding with 
the divifions of the chromatico-diatonic fcale; but by gradations 

that fet!m, infinittly fmaller (which we (i:alLf!i._4-e{); and though 

altogether,of ·a greafextent, are yet_ t~_!..?>P.~1 (for· inexperienced 

e·ars) ___ !o --~--<!~ftin~ly __ fub~ivid~1; • confequently they mufl; be 
fubmitted to fome other genus '.of mujic than either the diatonic or 

chromafic. 

3dly, That thefe changes are made, not only upon words and 
upon/entences, but uponjyllabks and monofyllab/eJ . . • Alfo, • 

• 4thly, • and laftly, That -in our·cha.nges on fyllables ·or.mon~ 

fyllables, the voice flides, at leaft, through· as great an extent as 
the Greeks allowed to their accents; that is, ~hrough a fifth, 
more or lefs. 

D PART 




