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thong  *  ;  for,  as  I  obferved,  we  have  not  Ch.  3, 
in  Englifh  the  genuine  found  of  that 

vowel.  Then,  with  refpect  to  confonants, 

the  c  is  an  ambiguous  character  ;  for  it  is 
fometimes  founded  hard  as  the  k,  and 

fometimes  foft  as  the  f\  and  the  t  is  of- 

ten founded  as  Jh.  And  in  the  combi- 
nations of  confonants  in  fyllables,  we  do 

not  always  give  them  the  fame  found ;  for 

the  th  in  thing  is  a  much  flronger  afpirate 

£han  in  then  or  though. 

OH   A   P.        IV. 

Of  the  antient  accents. — That  they  ivere  real 
notes  of  mufic,  diftincJ  from  the  quantity 

of  the  fy liable. — What  accent  in  Englifh 
is? 

I  Come  now  to  the  analyfis  of  the  fecond 

part  of  the  matter  of  language,  of 
which  I  propofed  to  treat,  viz.  the  Profody. 

And  here  I  am  to  fpeak  of  a  thing  fo  little 

underftood  in  modern  times,  that  fome  e- 
ven  deny  the  exiftence  of  it ;  I  mean,  the 

inelody  of  language,  as  the  ancients  called 

it; 
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Ch.  4.  it  ;  which,  as  we  fhall  {hew  in  the  fequel, 
made  a  confiderable  part  of  the  beauty  of 
their  competition.  For  the  better  under- 

ftanding  it,  it  will  be  neceffary  to  go  back 
to  that  higher  genus  which  I  mentioned 

in  the  beginning  of  this  book,  namely, 
found.  For  melody,  as  I  have  already  ob- 
ferved,  belongs  not  to  language,  as  arti- 

culated voice,  but  as  found,  being  com- 
mon to  it  with  mufic. 

Sound  is  denned  by  antient  authors   to 

be  a  percumon  of  the  air,  perceivable  by 

the  fenfe  of  hearing  *.     Now  found  (imply 
without  articulation,  may  be  confidered  in 
a   threefold   view.      For   it   is   louder   or 

fofter  ;  —  it  is  higher  or  lower,  as  to  mufical 
modulation,  or,  in  other  words,  is  acuter 

or  graver;  —  or,   laftly,  it  is  of  fhorter  or 
longer  duration.     The  firfl  of  thefe  diffe- 

rences does  not  belong  to  the  art  of  lan- 

guage, (except  fo  far  as  concerns  the  pro- 
nunciation   of    fyllables    in    Englifh,    of 

which   I    Ihall   fay  more   hereafter)  :    for 
men  fpeak,  and  make  other  noifes,  loud  or 
foft,  as   occanons  require,  which  are  too 
many  and  various  to  be  comprehended  by 

Yoyo;    fAv   IC-TI   tr*.nyti  'AtfO(    airSnm    axo>i. 

fl  i'flc«iv««r>  fol.  25.     See  alfo  Euclid,  ff".  Can.  in  initio. 
rules. 
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rules.     But  the  other  two  make  part  of  Ch,  4, 

the  grammatical  art,  at  lead  in  the  antient 

languages. 
The  firft  of  thefe,  as  I  have  faid,  is 

called  profody  \  a  word  which  I  obferve  is 

frequently  applied  very  improperly  to 

quantity  *  ;  for  ?r/>ocr«$/a  in  Greek  exactly 
anfwers  to  the  Latin  word  accentus^  and 

denotes  that  tune  or  melody  which  is  an- 
nexed to,  or  accompanies  fpeech  f  :  and 

it  is  of  the  analyfis  of  this  melody  that  I 
am  now  to  treat. 

« 

V 
In  the  common  Latin  grammars,  it  is  ufed  to  fignify 

that  part  of  grammar  which  treats  both  of  quantity  and 

accent ;  and  it  is  fo  ufed  even  in  the  learned  Voflius's 
grammar. 

f  This  is  the  fenfe  in  which  the  word  is  conftandy  ufeJ 
by  Dionyfius  the  Halicarnaflian,  in  his  moll  accurate 

treadfe  of  Compofition,  fo  often  quoted,  particularly  in 

feft.  25.  where  he  exprefsly  diftinguifhes  it  from  quanti- 
ty ;  for  fpeaking  of  the  accidents  of  words,  he  mentions 

inTdfffif  rs  xa«  fva-TOkaf,  x.a.1  xpoc-aSia;.        Tile     learned     TheO- 

dorus  Gaza,  in  his  grammar,  fpeaks  the  fame  lan- 

guage, Hpoo-aSict  trt  racrif  irota.  rn(  pxvr;  1-yyca/Li.u.aTV  irpot  «vfa»;a» 

r5  SKV  Mty* ;  and  then  he  proceeds  to  define  TJ»a,->  as  that 
of  which  the  xp<xru$i<x  was  compofed.  And  Demetrius 

Triclinius,  an  antient  grammarian,  gives  the  fame  ratio 

nominif  that  I  have  given  ;  for  fpeaking  of  the  marks  of 

accents  and  fpirits,  he  adds,  'A  in  xal  xfoo-aSix;  mo/,.*™*  «? 

•rpos  TW  oSnv  xa»  T>IV  *xpav>!0-|»    TWV  (ru\>.«Cbttv  CWTlKWKS>      Prefat, 
ad  slriftopkan. 

Like 
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Ch.  4.  Like  every  other  melody  it  arifes  from 
a  combination  of  founds,  and  is  refolve- 
able  into  what  is  called  ytioyyoe  in  Greek, 
and  in  Englifh  a  note^  which  is  defined 
by  Ariftoxenus,  an  antient  writer  upon 

mufic,  to  be  "  one  flretch  or  extenfion  of 

the  voice  * ;"  that  is,  as  I  underftand  it, 
a  continuation  of  the  voice  in  the  fame 

tone,  without  flop  or  interval,  and  with- 
out change. 

A  note  may  have  all  the  three  qualities 
of  found  above  mentioned  :  for  it  may  be 
loud  or  foft  ;  long  or  fhort  ;  acute  or 

grave.  But  it  is  of  this  lafl  quality  only 
that  I  am  now  to  fpeak  f . 

And  firft  it  is  apparent,  that  acutenefs 

and  gravity  are  relative  qualities,  as  well 
as  length  and  fhortnefs  :  for  it  is  impoffible 
to  conceive  a  found  either  acute  or  grave, 
but  in  relatibn  to  another  found  ;  and  in 

general  there  is  in  mufic  nothing  abfolute, 

*  *av»)f  trrua-if  liti  jwav  roetnv.      Harmonic,   lib.  l.p.  Ij. 

f  Thofe  who  are  entirely  ignorant  of  mufic,  may  ima- 
gine, that  loud  and  acute,  grave  and  foft,  in  founds,  are 

the  fame.  But  they  are  quite  different ;  for  the  found 
of  a  cannon  is  one  of  the  graved  founds  that  can  be  made, 
and  at  the  fame  time  one  of  the  Joudeft. 

but 
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but  it  is  altogether  a  fcience  of  ratios  and  Ch.  4. 
proportions.  But  the  queftion  is,  What 
is  it  that  makes  this  acutenefs  or  gravity 

in  founds  ?  And  for  folution  of  this  que- 
ftion, we  muft  go  flill  a  little  higher  than 

we  have  hitherto  done,  I  mean,  to  an  idea 

more  general  than  even  that  of  found ',  viz. 
motion  :  for  all  found  is  motion  ;  and  if 

all  things  were  at  reft,  there  would  not, 

as  Euclid  fays,  be  either  found  or  voice  *. 
It  is  therefore  evident,  that  acutenefs  or 

gravity  in  founds  muft  be  certain  modi- 
fications of  the  motion  which  produces 

them.  And  Ariftotle  has  told  us,  that 
when  the  found  is  acute,  there  is  much 
motion  in  little  time  ;  when  it  is  grave,  it 
is  little  motion  in  much  time  f .  This  is 

*  Euclid,  fefl.  Canon  is,  in  initio. 

•f-  Euclid  has  faid  the  fame  thing,  but  at  more  length, 
in  the  beginning  of  his  Jeflio  Canonis.     His   words   are, 

Tav  fe  Ktmcriav  oil  /u.tv  7rvx.t/OTipa.i  «W4,  «<  Ji  apaionpai'  xai  lit  fi.iv, 

•xw.iOTtpai  c^vTtpv;  TTOHXTI  TV;  fQoyyvc,  0.1  Si  apcuarepai  Cr.pvTtpv;.  "A- 

yayxewv  JE  raj  fj.it  o%vTtpvc  e'wxt,  ftxtp  tx.  Trvnvoripivv  xa«  jrXwwav  <rwy~ 

V.&TO.I    XlvntrlUV'    Ttff    <?£     SapUTCfTV;     (Itgt    CorpUTf^Hi)     tTfUTlip    t%    UpOClOTSpUJ 

x«i  Ixao-irovav  o-uyxflT««  x/voarav.  From  whence  it  appears, 
that  Euclid  knew  in  iubftance  the  doflrine  of  our  modern 

philofophy  concerning  founds,  though  I  am  pcrftiaded 
he  never  made  experiments  fuch  as  that  German  philofo- 

pher  made,  .who  difcovercd  that  a  ftring  of  fuch  a  length 
and  fuch  a  thicknefs,  and  ftretched  by  fuch  a  \veight, 

fo  many  vibrations  in  a  fecond. 

VOL.  II.  *  M  m  truly 
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Ch.  4.  truly  faid,  but  fhortly  :  it  therefore  needs 
to  be  explained ;  and  the  difcoveries  of  our 

modern  experimental  philofophy  have  en- 
abled us  to  do  it. 

For  it  is  now  found  out,  that  the  per- 
cuffion  of  the  air,  by  which  the  antients 
defined  found,  is  caufed  by  the  percuflion 
.of  fqme   elaftic  body,    whofe  vibrations, 

thereby   produced,    being   communicated 
to  the  air,  and  by  the  air  propagated  to 
the  ear,  produce  the  fenfation  of  hearing. 
A  firing  or  wire,  flretched,  has  been  found 

the  mod  proper  fubject  for  fuch  experi- 
ments.     If  the  vibrations  of  this   firing 

are  greater  or  lefs,  that  is,  occupy  more  or 
1  fs  fpace,  then  is  the  note  louder  or  fofter ; 
if  there  are  more  or  fewer  vibrations  in 

the  fame  time,  then  is  the  note  acuter  or 

graver  ;    and,  laflly,  if  the  firing  conti- 
nues to  vibrate  for  a  greater  or  lefs  time, 

without  any  fenfible  variation  of  the  found, 
then  is  the  note  longer  or  fhorter  :  fo  that 
here  we  have    the    threefold    divifion  of 
found  above  mentioned. 

That  there  are  all  thefe  differences  in 

mufic,  no  man  will  deny  who  has  only  a 

n'atural  ear,  though  he  never  was  taught 
the  art ;  and  that  two  of  them,  at  leafl, 

take 
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take  place  in  language,  is  as  impoflible  to  Ch.  4* 
deny.  The  only  queftion  therefore  is  with 
refpecT:  to  the  third,  viz.  the  diftinclion  of 
acutenefs  and  gravity,  whether  it  applies 
to  language.  Nor  was  even  this  difputed 
till  of  late.  But  Mr  Fofter,  in  his  eflay 

above  mentioned  *,  has  made  the  matter 
fo  perfectly  clear,  that  I  will  not  fay  a 

word  upon  the  fubjecl:.  And  indeed  it  ap- 
pears to  me,  that  nothing  but  abfolute 

ignorance  of  the  nature  of  the  antient  lan- 
guages, or  the  moft  violent  prejudice,  can 

induce  a  man  to  be  of  another  opinion. 

One  reafon,  perhaps,  that  may  have  led 

fome  people  into  it,  is  the  improper  ufe  a- 
bove  mentioned  of  the  word  profody^  by 

applying  it  to  quantity,  and  not  to  accent. 
This,  I  imagine,  has  made  Ifaac  Voffms, 
among  others,  believe,  that  quantity  and 
accent  were  the  fame,  or  at  leall  that  the 

long  fyllable  always  was  accented  f.  An- other 

*  This  eflay  did  not  fall  into  my  hands  till  I  had  be- 
gun to  Write  upon  this  fubjeft,  and  had  formed  the  opi- 
nion which  I  was  glad  to  find  fo  well  fuppcrted  by  Mr 

Fofter.  His  effay  is  indeed  full  of  excellent  grammatical 

learning,  and  has  furniihed  me  with  fevei'al  authori- 
ties, of  which  I  have  made  ufe. 

t  The  work  of  Ifaac  Voflms  I  refer  to,  is  what  he 
M  m  2  has 
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Ch.  4.  other  probably  has  been,  that  there  is  no 
accent  fuch  as  the  Greek  and  Latin  ac- 

cents, in  any  modern  language,  as  I  {hall 

afterwards  {hew.  And,  laflly,  the  im- 
poilibility  for  us,  that  are  not  accuftomed 
to  it,  to  found  thofe  antient  accents,  has 

perfuaded  many  people  that  it  was  as  im- 
poflible  for  the  antients  to  do  it. 

Taking  it  therefore  for  granted,  that 

this  antient  profody  was,  as  the  name  im- 
ports, applicable  to  language  ;  the  next 

thing  to  be  confidered  is,  how  it  was  ap- 
plied. And  we  are  informed,  by  the  antient 

writers,  that  it  was  applied  to  fyllables ; 
that  is  to  fay,  that  different  fyllables  of 
the  fame  word  were  pronounced  with  tones 
differing  in  acutenefs  and  gravity,  and 
fomedmes  the  fame  fyllable,  as  {hall  be 
afterwards  more  particularly  explained. 

But,  in  the  frft  place,  it  is  to  be  ob- 
ferved,  that  this  fyllabic  tone  is  very  dif- 

ferent from  the  general  tone  of  a  lan- 
guage ;  for  each  language  has  a  particular 

tone  with  which  it  is  fpoken.  But  this 

has  written,  De  viriliui  rythmi,  et  cantu  pomatum;  a 

•work  written  in  fuch  excellent  Latin,  that  I  read  it  with 
pleafure,  though  I  could  find  no  feiiie  or  matter  in  it  of 

any  value. 

national 
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national  tone,  as  it  may  be  called,   affecTs  Gh.  4. 
the  whole  tenor  of  the  fpeech,  not  words 

only,  and  much  lefs  fyllables. 
2 dly,  It  is  alfo  to  be  diftinguiihed  from 

the  tones  of  pamon  or  fentiment,  by  which 
the  feelings  of  the  mind  are  expreffed  ;  for 
thefe  belong  to  words  or  fentences,  not  to 

fyllables. 
And,  lajlly^  It  is  likewife  to  be  diftin- 

guifhed  from  the  variation  of  loud  and 
fpft  in  difcourfe ;  for  we  may  raife  our 

voice  in  fpeaking,  or  fink  it,  without  any 
variation  of  the  tone.  And  in  this  way  we 
may  alter  our  voice,  not  only  upon  words 
and  fentences,  but  upon  fyllables  ;  which, 
as  I  mall  fliew  afterwards,  is  what  we  call 

accent  in  Englifh. 
But  the  antient  accents  are  real  notes  of 

mufic,  or  variations  of  the  tone,  by  which 
the  voice  is  raifed  higher,  with  refpecl:  to 
mufical  modulation,  upon  one  fyllable  of 

a  word,  than  upon  another  :  and  this  fyl- 
lable is  faid  to  have  an  acute  accent,  while 

all  the  reft  of  the  fyllables  are  pronounced 
with  what  is  called  a  grave  accent ;  that 
is,  they  are  pronounced  upon  a  level  with 
the  reft  of  the  difcourfe,  or  in  that 

key  in  which  the  difcourfe  is  taken 

up 
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Ch.  4.  up  *.  For  it  is  an  invariable  rule  of  ac- 

""^^  centing,  both  in  Greek  and  Latin,  that 
only  one  fyllable  of  a  word,  how  many 
foever  there  be,  has  an  acute  accent  ;  for 

it  feems  they  thought,  that  the  raifing  the 
tone  upon  more  than  one  fyllable  of  the 

word,  would  have  made  the  pronuncia- 
tion of  common  fpeech  too  various  and 

complicated,  and  too  like  chanting. 
There  is  a  third  accent  in  thofe  langua- 

ges, called  the  circumflex,  which  is  com- 
pofed  of  the  other  two.  This  happens 
when  the  tone  is  both  raifed  and  deprefTed 

upon  the  fame  fyllable,  which  never  can 
be  but  when  the  vowel  is  long  ;  for  a  long 
vowel  in  Greek  and  Latin  was  founded 

like  two  Ihort  vowels  of  the  fame  kind  ; 
and  it  was  fo  written,  according  to  the 

*  That  this  is  the  true  notion  of  a  grave  accent,  is 
evident  from  a  pafTage  of  Dionyfms  Thrax,  in  his  fhort 

but  elegant  treatiie  of  Grammar,  publilhed  by  Fabricius, 
in  the  7th  volume  of  his  Greek  library.  He  defines  ac- 

cent tO  be,  <t>arn(  cnrtixmrf;  fnatftccoyitj,   »   KOLT    dva.ra.<rn  tv  TV   o|aa,   * 

So  that  thi  grave  accent  is  the  fundamental  or  ordinary 
level  of  the  fpeech  ;  and  therefore  the  mark  of  it  is  neye.r 

ufed,  except  upon  the  laft  fyllable  of  a  word  ;  and  then 
it  denotes  not  the  grave,  but  the  acute  accent.  For 

what  reafon  this  ftrange  pra&ice  has  been  introduced,  I 

never  coulJ  learn,  nor  do  I  fee  any  reafon  for  marking 
two  accents,  more  thaa  for  marking  two  fpirits. 

antient 
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antient  Latin  orthography  *.  Such  a  fyl-  Ch.  4. 
lable  therefore  might  be  confidered  as  two 

fyllables,  upon  one  of  which  the  tone  was 
raifed,  and  upon  the  other  deprefled  f . 
And  thus  we  fee  that  thofe  languages  had 

in  this  matter,  all  the  variety  that  the  na- 
ture of  the  thing  will  admit ;  for  every 

fyllable  among  them  had  either  an  acute 
accent,  or  a  grave  accent,  or  both. 

But  how  much  was  the  tone  of  the  voice 

to  be  elevated  in  founding  the  acute  ac- 
cent ?  or  was  it  left  to  the  arbitrary  will 

of  every  fpeaker,  to  raife  his  voice  more 
pr  lefs,  as  he  thought  proper  ?  If  that  was 

*  See  what  Mr  Fofter  has  very  well  faid  upon  this  fub- 

jeft,  in  his  Efiay,  pag.  38. ;  to  which  I  will  only  add,  that 
in  fome  of  the  antient  Roman  monuments,  particularly  the 
laws  of  the  Twelve  Tables,  inftead  of  writing  the  character 

double  for  the  long  i,  they  wrote  a  great  character  thus,  /. 
There  is  reafon  to  think,  that  the  Greeks  wrote  in  the 

fame  way,  before  they  invented  different  characters  to  ex- 

prefs  fome  of  their  long  vowels.  Plato,  in  the  Cratylus, 

pag.  282-  if  I  underftand  him  rightly,  fays,  that  they 
wrote  two  epfdons  in  place  of  the  eta,  and  the  figure  of 

the  omega  is  plainly  the  two  omicrons  joined  together. 

f  In  this  "way  the  circumflex  accent  is  explained  by 
Scaliger,  De  caufis  lingua  Latins,  lib.  2.  cap.  60.  ;  and 
it  is  in  this  fenfe  we  are  to  underftand  the  antient  au- 

thors who  fpeak  of  the  circumflex,  as  being  a  middle  be- 
tween the  acute  and  grave. 

the 
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Ch.  4.  the  cafe,  it  is  plain,  that  the  antients,  in 

'*vv-'  fpeaking,  muft  have  often  run  into  cant,; 
for  an  elevation  and  fall  of  the  voice,  to  a 

certain  degree,  will  make  a  kind  of  fing- 
ing.  But  neither,  in  this  refpecl,  was  the 
Greek  language  defective ;  for  in  it  the 
boundaries  were  fixed  betwixt  the  melody 
of  fpeech  and  mufical  modulation.  This 
appears  from  a  paflage  in  Dionyfius  the 

Halicarnaflian's  treatife,  upon  Compofi- 
tion,  that  I  have  fo  often  quoted ;  which 
paflage,  if  it  had  been  rightly  underflood 
by  thofe  who  have  argued  againft  the 
Greek  accents,  it  is  impoflible,  I  think, 
that  they  could  have  been  of  that  opinion ; 
for  it  not  only  proves  the  exiftence  of  fuch 
accents,  but  explains  moft  accurately  the 
nature  and  meafure  of  them.  I  will  there- 

fore give  the  paflage  rendered  into  Englifh ; 
but  before  I  do  that,  I  will,  for  the  fake 

of  thofe  grammarians  who  know  nothing 
of  the  principles  of  mufic,  explain  a  little 
of  the  nature  of  mufical  tones  ;  be- 
caufe  I  fufpect  it  is  the  want  of  knowledge 

of  thefe  which  has  made  Mr  Fofler's  adver- 
faries  not  give  fuiEcient  attention  to  this 

pafiage. 
The  Greeks  ufed  the  fame  fcale  of  mu- 

fic 
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fie  that  we  ufe,    viz.  the  diatonic  fcale,  Ch.  4. 

which  rifes  by  certain  intervals  or  degrees, 
from  any  given  pitch  of  the  voice,  called, 
in  the  language  of  mufic,  the  fundamental^ 
to  that  note  which  is  known  by  the  name 
of  oflave;  and  the  degrees  or  intervals  by 
which  the  voice  rifes  to  the  oclave,  are 
meafured  by  numbers.     And  as  the  rife  is 

chiefly  by  what  is  called  tonesy  the  fcale- 
has  from  thence  the  name  of  diatonic.     The 

interval  of  a  tone  is  as  8  :  9,  if  it  be  a 
greater  tone  ;  or  of  9  :  i  o,  if  it  be  a  lefTer 
tone  :  and  there  is  a  fmaller  interval  flill, 

called  a  femitone,  which  is  as  15  :  16.     By 
thefe  intervals  of  tones,  greater  and  lefTer, 
and  femitones,  making  all  together  feven 
notes,  beiides  the  fundamental,  the  voice 

rifes  in  a  natural  and  eafy  afcent  to  the 
odlave  above  mentioned,  which  has  that 

name  from  its  order  in  the  fcale,  being  the 
eighth  note,  including  the  fundamental,  to 
which  it  is  in  the  ratio  of  2  :  I . 

Of  thefe  feven  notes  all  our  mufic  is 

compofed,  as  all  the  words  of  our  lan- 
guage are  compofed  of  the  four  and  twen- 

ty elementary  founds.  For  though  in  mu^ 
fie  we  go  far  above  the  eighth  note,  it  is  by 
the  fame  intervals  ;  fo  that  all  further 

VOL.  II.  N  n  progrefliom 
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Ch.  4.  progrefllon  upwards,  is  but  a  repetition  of 

the  firft  feven  notes,  the  octave  ferving  al- 
ways for  a  new  fundamental.  This  way 

we  proceed  upwards  to  a  fecond,  third,  or 

fourth  ottave,  or  as  far  as  any  voice  or  in- 

flrument  will  go  *. 
This  fcale,  though  it  has  been  found 

convenient  to  divide  it  into  the  intervals  a- 

bove  mentioned,  yet  is  capable  of  being 
divided  into  intervals  very  much  fmaller. 
And  accordingly,  in  feme  fpeciefes  of  the 
antient  mufic,  the  fcale  was  divided  not  only 
into  tones  and  femitones,  but  likewife  in- 

to third  parts  of  tones,  and  even  the  fourth 
parts  of  tones,  which  laft  they  called  W/f. 
But  in  their  diatonic  fcale,  they  proceeded, 

as  we  do,  by  tones  and  half-tones.  This 
progrefs  we  mark  by  numbers  2,  3,  4, 
and  fo  on,  reckoning  the  fundamental  al- 

ways one.  And  in  like  manner  the  an- 
tients  proceeded  ;  but  what  we  call  a, 

fourth,  they  called  the  SiaTtff<raowr  ;  becaufe 

*  It  is  a  curious  problem,  How  It  comes  to  pafs  that 
the  power  of  nature  can  go  no  farther  in  mufical  modu- 

lation than  an  oclave  ?  The  fact  is  undoubtedly  fo  ; 
but  I  do  not  know  that  it  ever  has  been  demonftrated, 

though  I  think  it  might  eafily  be  fo,  if  this  were  the  pro- 

per place. 

it 
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it  went  through  four  degrees,  including  Ch.  4. 

the  fundamental,  viz.  two  tones  and  a  v^vv-> 
half  above  the  fundamental.  And  the  next 

note,  which  we  call  the  ffth^  confifling  of 
three  tones  and  a  half  above  the  fundamen- 

tal, they  for  the  fame  reafon  called  W^em. 

And  the  odlave,  which  goes  through  all 

the  notes  of  the  fcale,  they  called  liautaow. 

The  other  fleps  of  the  progrefs  they  mark- 
ed by  words,  as  we  do,  expremng  their 

order.  Thus  the  firft  degree  above  the 

fundamental  they  called  S/TCW,  as  we  call 

it  a  fecond. 

This  being  premifed,  I  come  now  to 

the  paflage  before  us,  in  which  the  Hali- 
carnaman,  after  having  laid  it  down,  that 

the  beauty  of  compofition  confifts  in  the 

melody,  rhythm,  variety,  and,  laftly,  what 

is  proper  or  fuitable  to  the  fubjecl: ;  and 

after  having  told  us,  that  the  compofition 

of  words,  even  in  profe,  is  a  kind  of  mu- 

fic, differing  from  finging  or  inftrumental 

mufic  only  in  the  quantity,  that  is,  the 

more  or  lefs,  not  in  quality  or  kind ; 

and  that  words  have  their  melody,  rhythm, 

and  other  things  abo\e  mentioned,  as  well 

as  mufic  ;  he  proceeds  to  explain  the  me- 
lody of  words  as  follows. 

N  n  2  "  The 
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'Ch.  4.       "  The  melody  of  common  fpeech,"  fays 
****  he,  "  is  meafured  nearly  by  one  interval, 

'  that  namely  which  is  commonly  called  the 

'  S/a?rem.     Nor  does  it  rife  beyond  three 
tones  and  a  half  towards  the  acute,  nor 

is  it  let  down  further  towards  the  grave. 

But  every  word  has  not  the  fame  tone  ; 

"  for  fome  are  founded  with  an  acute  tone, 

"  fome  with  a  grave,  and  fome  have  both. 
"  Of  thefe  lafl  fome  have  the  acute  and 

"  grave  blended  together,  in  the  fame  fyl- 
"  lable,  which  are  called  circumfletted  Jyl- 
*'  lable s  ;    others   have  them  on  different 

"  fyllables,    each  of  which   preferves   its 
"  own  proper   accent,    whether  grave   or 
"  acute,    diftincT:  and   feparate  from  that 

"  of  any  other.     In  the  diffyllables  of  this 
"  kind,  the  one  is  grave  and  the  other  a- 

"  cute,  and  betwixt  thefe  there  can  be  no 

"  middle  ;  but  in  words  of  many  fyllables 
"  of   whatever    kind,    there    is    but   one 

"  which  is  accented  acute,  while  all  the 

"  reft  are  grave.     This  is  the  melody  of 

"  fpeech ;  but  vocal  and  inftrumental  mu- 
"  fie  ufe  more  intervals,  not  the  lix-wri  on- 

ly ;  for  beginning  with  the  S/aTao-ar,  they 

go  through  the  lizx-im,  the  li*Ti<i<ra.fur,  the 
"  *      or  (as  it  ought  to  be  written) 

"  the 
iC 
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'*•  the  SITOW,  the  ̂ nomv,  and,  as  fome  think,  Ch.  4. 
"  even  the  W  *." 

This  paflage  not  only  mews,  as  I  have 
faid,  that  the  Greek  accents  were  really 

notes  of  mufic,  but  alfo  gives  us  the  mea- 
fure  of  them,  and  further  mark?  the  dif- 

ference betwixt  the  melody  of  fpeech  and 
mufic  :  which  he  makes  to  confift  in  two 

things  ;  jirft^  That  the  .melody  of  fpeech 
does  not  rife  above  a  fifth,  whereas  mufic 

goes  to  an  oclave,  or  much  higher  ;  2  J/K, 
The  degrees  or  intervals  in  mufic,  either 

*  The  pafTage  is  In  the  nth  feftion  of  the  treatife  of 
Compofition.  It  is  too  long  to  be  here  tranfcribed. 
There  is  no  difficulty  in  it  to  thofe  who  underftand  the 

language  and  the  fubjecl  ;  nor  was  it  poffible  that  the 
author  could  have  ufed  clearer  words  to  exprefs  that  the 
accents  were  mufical  tones.  I  fhall  only  obferve,  that 

when  he  fays  i  ̂ )|»  ciirao-K  yt  »  *.i|jf,  4  xa8'  t»  f&oftoi  Xo^«  rctrro- 
ftwiy  T»f  auT»f  Mytrat  ra<rcut,  the  addition  tO  the  WOrd  At^if  i 

of  the  defcription  of  »  »«8'  t»  juop<«v  *oyv  rarTo/ain,  is  only 
to  remove  the  ambiguity  of  this  word  in  Greek.  For 
M%K  fignifies  either  the  whole  ftyle  and  compofition,  or  a 

fingle  word  or  part  of  fpeech,  in  which  laft  fenfe  it  an- 
fwers  exactly  to  the  Latin  word  diftio.  In  each  of  thefe 

fenfes  I  obferve  it  ufed  by  the  fame  author  in  the  third 
feftion  of  the  fame  treatife.  I  have  therefore  tranflated 

it  fimply  by  word,  which  in  Englifh  is  not  ambiguous, 
without  the  addition  that  Mr  Fofter  makes  of  "  that  is 

"  placed  in  a  fentence,"  pag.  142.  which  appears  to  me 
foreign  to  the  fenfe  of  the  author. 

below 
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Ch.  4.  below  or  above  the  fifth,  are  exactly 
marked.  But  that  was  not  the  cafe  in 

fpeech ;  for  the  voice  did  not  rife  exactly 
to  a  fifth  on  the  acute  accent,  but  near  to 

to  it,  (wV  tyys"*),  fo  as  fometimes  to-  be  a- 
bove  it,  and  fometimes  below  it ;  and  in 

falling  to  the  grave,  they  did  not  pitch 
exactly  upon  the  fourth,  third,  or  any 

particular  note  below  it.  And  this  muft 
neceffarily  have  happened,  as  the  voices  of 

the  fpeakers  were  of  greater  or  lefs  com- 
pafs,  or  their  ear  more  or  lefs  juft. 

But  there  is  another  difference  betwixt 

the  melody  of  fpeech  and  of  mufic,  ob- 

ferved  by  Arifloxenus  *,.  and  other  antient 
writers  upon  mufic,  That  the  melody  of 
Ipeech  is  <iwi^,  or  continued,  while  mufi- 
cal  melody  is  Ww^aT/xof,  or  diftinguimed 
by  intervals  ;  by  which  is  meant,  that  in 
fpeech  the  notes  fucceed  one  another  fo 
quickly,  that  the  intervals  can  hardly  be 
perceived  ;  whereas  the  intervals  in  mufic 
are  eafily  diftinguifhable,  the  different 

*  Arijioxen.  Harmonics  >  pag.  9.  in  the  Colle&ion  of 
Meibomius.  See  alfo  Gauaentius,  another  writer  on 

mufic,  contained  in  the  fame  collection.  His  words  are, 

*Oi  flit  fv  rji  Xsyixil,  xa8'  Sv  «\XiJxojf 
TOI(  T»V  Toro>  TWTOV  iitZtnai,    pvr 
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notes  being  more  exactly  marked,  and  the  Ch.  4. 
voice  refting  longer  upon  them.  And 
therefore,  fays  our  author,  the  language 
of  paflion  is  more  mufical  than  common 

fpeech  ;  becaufe,  when  we  are  affected  by 
paflion,  we  generally  dwell  longer  upon 
the  fame  note. 

It  appears  therefore  to  be  exactly  juft, 
what  the  Halicarnaflian  fays,  that  the  me- 

lody of  fpeech  differs  from  mufical  modu- 

lation only  in  degree,  not  in  kind  *. The 

*  The  account  I  have  here  given  of  the  antient  mufic, 
is  taken  from  the  authors  in  the  collection  of  Meibomius. 

As  we  are  upon  the  fubject  of  analyfing  language,  it 
may  not  be  improper  to  obferve  how  wonderful  the  dif- 
covery  was  of  this  analyfis  of  mufical  founds,  and  of  the 

application  of  numbers  to  meafure  the  tones  of  a  voice  or 

inftrument.  I  think  it  a  greater  difcovery  than  even 

that  of  the  analyfis  of  fpeech  into  its  elemental  founds  j 
becaufe  there  was  there  no  application  of  numbers  ;  and 

befides,  that  analyfis  itfelf  appears  to  me  more  eafy  and 

obvious.  The  difcovery  is  afcribed  to  Pythagoras,  by 
thofe  writers  upon  mufic,  and  the  authors  of  his  life, 

who  tell  a  blundering  ftory  about  his  making  experi- 
ments with  a  tiring,  ftretched  by  different  weights.  And 

it  is  faid,  he  difcovered  that  the  tones  were  in  the  ratio 

of  the  weights,  cxteris  paribus  ;  whereas  the  fact  is, 

that  they  are  as  the  fquare-roots  of  the  weights.  But 

the  cuftom  of  Pythagoras's  fcholars  was,  to  afcribe  to  him 
as  difcoverer  every  thing  he  taught  them.  And  we 

$nay  as  well  fuppofe  that  his  geometry,  theology,  and 
every 
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Ch.  4.       The  chief  objection  that  I  believe  many 

^^^  people  have  to  this  account  of  the  accents, 
is 

every  other  fcience,  taught  in  the  fchool,  was  of  his  in- 
vention. The  truth  therefore,  I  believe,  is,  that  he 

brought  this  fcience  of  mufic  with  him  from  Egypt,  a- 
long  with  other  fciences,  (for  that  he  was  the  firft  who 

taught  it  to  the  Greeks,  and  gave  them  the  ufe  and 
knowledge  of  the  odlave,  which  they  had  not  before,  I 
have  not  the  leaft  doubt).  Nor  do  I  think  fuch  a  difco- 

very  could  have  been  made,  except  in  a  country  fuch  as 

Egypt,  where  there  was  a  clafs  of  men  fet  apart  for  the 
ftudy  of  the  fciences.  And  befides  this  advantage,  a 
nation  muft  have  lafted  a  long  time,  and  advanced  far 

in  other  fciences,  before  they  could  have  made  fuch  a 

difcovery.  Further,  we  know  very  well  that  mufic  was 

very  much  praclifed,  not  only  in  their  religious  ceremo- 
nies ;  but,  as  Plato  informs  us,  it  was  made  a  part  of 

the  education  of  their1  youth,  and  regulated  by  law. 

And  'he  fpeaks  of  pieces  of  mufic  of  their  goddefs  InV 
many  thoufand  years  old,  but  which  were  ftill  preferved 

in  his  time.  See  Plato  dt  Legibui,  lib.  2.  p.  789.  and  790. 

edit.  Ficini,  Now  I  cannot  conceive  how  they  could 

have  been  preferved  for  fo  great  a  number  of  years, 

•with  that  religious  exaftnefs  which  Plato  fuppofes,  un« 
lefs  they  were  noted,  or  fome  way  or  other  put  in  wri- 

ting. And  if  they  had  a  notation  of  mufic,  as  well  as- 
of  fpeech,  it  is  evident  that  they  muft  have  made  the 

analyfis  of  the  one  as  well  as  of  the  other. 
The  antient  art  of  mufic  appears  to  me  to  be  lefs 

known  to  the  moderns,  than  any  other  antient  art ;  and 

accordingly  they  have  fallen  into  great  miftakes  concern-- 
ing it.  I  will  venture  to  fay,  that  we  have  not  even  an 

idea  of  their  excellence  in  that  art,  becaufe  we  know  no- 

thing of  two  kinds  of  their  mufic  which  were  the  moft 
excellent : 
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is  the  impracticability  of  them.     For  how,  Ch. 

will  they  fay,  is  it  poiSble  that  the  voice    u"" ihould 

excellent :  for  we  know  nothing  but  the  diatonic  mnfic, 

which  they  knew  alfo ;  but  it  was  among  them  the  mufic 

only  of  the  vulgar  ;  whereas  the  other  two  kinds,  viz.  the 
chromatic  and  enharmonic,  were  the  mufic  of  the  learned, 

and  the  connouTeurs.  Now  the  mufic  of  thefe  two  kinds, 

proceeded  by  intervals  fo  fmall,  as  a  third  or  fourth  part 

of  a  tone,  of  which  we  have  no  practice,  nor  hardly  ani 

idea,  except  what  we  may  get  from  an  ̂ Eolus  harp,  or 
the  mufic  of  the  birds.  And  the  later  antient  writers 

upon  mufic  tell  us,  that  thofe  two  kinds  of  mufic  were 

much  difufed  in  their  time,  and  that  hardly  any  bod/ 
could  be  found  that  was  able  to  praflife  them.  And 

Plutarch,  in  his  treatife  of  Mufic,  fays,  that  even  as 

early  as  his  tim6,  the  enharmonic,  which  was  the  mufic 

tnoft  efteemed  and  pracYifed  of  old,  was  quite  neglefted  ; 
the  intervals  of  it  not  underftood  ;  and  they  even  went 
fo  far  as  to  deny  that  the  diviiion  of  the  femitone,  which 

they  called  ttttrif,  was  perceptible  by  the  fenfe,  edit.  Fro- 

6en,  p.  558.  And  there  is  a  fragment  preferred  of  Lon- 

ginus,  where,  fpeaking  of  mufic,  he  applies  to  it  this 

v^rfe  of  Homer,  KXror  ow  axvD^iy,  WE  n  'Sfar:  "  We  only 
"  hear  the  fame  of  it,  but  know  nothing  of  it." 

Further,  there  are  perfons  among  us  fo  ignorant,  as  to' 
doubt,  and  even  to  deny,  that  the  antients  knew  and  prac- 

tifed  mufic  in  parts.  The  contrary  of  this  may  be  proved 

by  many  paflages  in  antient  authors.  I  will  mention  only 
two  or  three  that  I  think  have  not  been  taken  notice  of. 

The  firft  is  from  the  Sophifta  of  Plato,  fag.  177.  edit.  Fie. 

where,  fpeaking  of  letters,  lie  fays,  fome  of  them  join  to- 
gether to  make  fyllables,  and  fome  of  them  do  not. 

Then  he  aiks,  to  what  art  it  belongs  to  know  what  will 

join  or  will  not  join  with  what  ?  The  anfwer  is,  to 

the  grammatical  art.  Then  follows,  T»  ft  «/>»  rfc  TO*  S- 
VOL.  II.  O  o  £«» 
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Ch.  4.  fliould  ftart  at  once  up  to  a  fifth,  from 

one  fyllable  of  a  word  to  another,  and  of- 
ten 

3;«4>v  xau  Gttfun  ftoyyvt  ;  if    5x  Jr«f  ;  —  a  /it»v   TKJ 

•x.a.1  fiM  rt^vKi  'xuv  yiyvaa-xwr,  /4«<mof'   »  <?l  /toi  ffv\/tn{,  a/u.wrof.     The 

meaning  of  which  is,  that  as  the  grammarian  knows  what 

articulate  founds  will  mix  together,  and  what  will  not  ; 
fo  the  mufician  knows  what  notes  of  mufic  will  mix  to- 

gether, and  what  not.  Now  this  mixture  of  founds,  like 
that  of  letters  in  a  fyllable,  can  be  nothing  elfe  but  what 
we  call  harmony.  The  next  paflage  I  fliall  mention  is  from 

Plutarch,  in  his  ̂ u^efttonesPla  tonic*,  where  he  very  particu- 

lary  defcribes  the  way  in  which  the  acute  and  grave  founds 
mix  together,  and  the  effeft  which  that  mixture  produces. 

The    Words     are,     'Oj-uf  ̂ u»  yap  o  ra.^yt  ytitTcti,  Cocpv;  fi  o  Cpet- 

fa.iiop.iioi(   x.ai   cntoijryoi&tvoif  01   CpocSnf  ixi£d\aeiv  a 

avT(Jv,  Si  ofioioxa&iutv,  nfomv  ry  axoji  r«pfir^f»,  wv  rup.$ana.v  xa\3o-<». 

Here  we  have  harmony,  or  fymphony,  as  Plutarch 

calls  it,  and  the  effe&i  of  it  upon  the  ear,  very  well  de- 
fcribed.  For,  if  J  am  not  much  miftaken,  it  will  be 

found  by  experience,  that  the  acute  ftrikes  the  ear  firft 
with  a  quick  impulfe,  and  that  we  do  not  perceive  the 

mixture  of  the  grave,  till  the  acute  begins  to  die  away. 
The  third  paflage  I  fliall  mention,  is  from  Longinus, 

De  Sublimitate,  fed.  28.  where,  fpeaking  of  the  figure 
called  peripbrafis,  he  fays,  it  is,  with  refpeft  to  the  pro- 

per expreffion,  what  the  accompaniment  in  mufic  is  to 

the  melody  or  air,  as  it  is  commonly  called.  The  words 

are,  Jf  yap  <v  /twin*  iia.  rai  xapapavav  xxXw/u'vav  o  xvpia;  pQoyytf 
•xfioi  a7TOTi\aTcct,  uruf  M  Triplfpxfftf  woXXaxjf  ffvfif&yyiTcit  rn  xu- 

ftotoylz,  xai  «f  xctr^cv  IxnroKv  <ri;v»i^«.  Here  WC  have  3.  COn- 

cert  defcribed  as  exactly  as  is  poffible.  The  xw/><of  ̂ oyy»f 
is  the  proper  expreffion  for  the  air  or  melody,  which  is  or 

ought  to  be  predominant  through  the  whole  piece  ;  and 

if  one  were  to  tranflate  into  Greek  accompaniment,  one. 

could 
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ten  upon  the  fame  fyllable,  and  then  be  Ch.  4. 

let  down  again  as  many  degrees,  and  as  ̂ ^^^ fuddenly  ? 

could  not  find  a  more  proper  word  to  exprefs  it  than 

xetpwf™*'  And  it  may  be  obferved,  that  in  order  to  make 

out  the  fimile,  and  apply  the  cafe  of  the  periphrafe  to 

the  concert,  he  ufes  the  word  troves,  which  precifely 

denotes  confonance.  The  laft  authority  I  mall  mention, 
is  from  the  above-mentioned  treatife  of  Plutarch,  con- 

cerning Mufic,  where  he  gives  the  reafon  why  the  fmalf 
intervals  of  the  enharmonic  were  not  pra&ifed  in  his 

time,  namely,  becaufe  they  could,  not  make  a  harmony 

which  fuited  them,  pag.  558.  edit.  Froben.  When  we 

join  thefe  authorities  to  thofe  commonly  quoted  from  A- 
riftotle,  De  mundo,  and  Seneca,  it  makes  the  matter,  in  my 

apprehenfion,  abfolutely  clear  ;  and  indeed  the  very  de- 
finition they  give  of  confonance,  or  fymphony,  as  they 

call  it,  decides  at  once  the  queftion,  a-v^w*  Si  In,  fays 
Julian  the  Platonic,  quoted  by  Ifaac  Vofllus,  in  his  trea- 

tife, De  viribus  rybtbmi>  Swn  »  yxflovav  q&vyyuv  ofynrt  xai  £«- 

fvrttrt  fiafipovruv  xar«  TO  avro  xrutrtf  KKI  xpao-jj :  than  which  the 
Greek  language  affords  no  words  clearer  to  exprefs  whac 

we  call  harmony,  and  to  diftinguifli  it  from  melody,  or 
mufic  by  fucceffion.  To  all  thefe  authorities  may  be 
added  what  our  late  travellers  into  the  South  fca  tell  us, 
of  the  mufic  of  the  New  Zealanders  in  their  concerts, 

which  they  fay,  to  the  beft  of  their  judgement,  was  in 

parts.  This  is  a  fa<5l  in  which  our  travellers,  though  not 

learned  in  mufic,  could  hardly  be  miftaken.  And  if 

thofe  barbarians  have  fuch  mufic,  how  can  we  fuppofe 
that  the  Greeks  and  Romans  had  it  not  ? 

Let  us  not  therefore  believe,  that  the  antients  were  fo 

ignorant  of  this  fine  art,  as  to  know  only  mufic  in  fuccef- 
fion,  not  in  confonance.  I  believe,  indeed,  their  har- 

mony was  not  fo  complicated  as  ours,  in  which  the  air 

or  melody  is  often  loft  ;  but  was  more  fimple,  fo  that  not 
O  o  2  only 
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Qh.  4.  fuddenly  ?  But  a  very  ordinary  finger 

finds  no  difficulty  in  this  ;  and  I  am  per- 
fuaded  that  any  man  who  has  the  lead  ear 
or  voice  for  mufic,  could,  by  cuftom  from 

his  earlieft  youth,  be  brought  to  do  it 
with  the  greatefl  eafe  even  in  common 
fpeech.  Becaufe  therefore  we  have  not  a 

mufical  language,  we  ought  not  to  con- 
clude that  the  Greeks  or  Romans  had  none 

fuch.  The  Chineie,  at  this  day,  we  are 

Only  the  air  was  preferved,  but  the  words  fung  to  it 
were  diftin&Iy  heard.  No  body  can  doubt  but  that  this 

was  the  cafe  of  the  fongs  of  the  chorus  in  tragedy.  And 

I  am  perfuaded,  that  when  Horace's  odes  were  fung  both 
to  lyre  and  pipe,  which  he  tells  us  was  done,  Epvd.  9. 
the  poetry  was  not  for  that  loft.  So  that  in  the  mufical 

compofitions  of  the  antients,  there  was  joined  together 
the  force  of  melody,  harmony,  and  poetry  ;  and  the 
tnore  antient  the  mufic  was  among  them,  the  more  fimple 
it  was.  This  Horace  tells  us  of  the  mufic  of  the  theatre  : 

7'i.bia,  non  ut  nunct  or'fchalco  juncia  tttbxque 
jJLmu/a ;  fed  tennis  fimpiexque  foramine  pa.ii.co 

silpirare  et  ade/e  choris  erat  utilis,  atque 

I\ondum  fpija  nimis  complete  fedilia  fiatu. 

Art  Pc'et. 
And  Plutarch,  in  his  treatife  of  Mufic,  gives  this  fimpli- 

city  as  the  characteriftic  of  the  antient  mufic.  His  words 

are,  Tin  yap  cxiyo^o^wav  K«<  ri»  KjrAoTiiTa,  x«<  rriv  trtftvonTtt  r»£ 

(tticrirJ!;  sravrtAaf  ap^a'txtiv  etvai  oT/f:C»C»;xi».  Ofttljcula  JrJora/iat 
fag.  551.  edit.  Frobenii.  Where  we  may  obferve  the  word 

•Myoxepeta,  which,  as  I  underftand  it,  denotes  a  fimple 
harmony,  or  fmail  accompaniment. 

afTured, 
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aflured,  have  a  language  of  that  kind ;  for  Ch.  4. 

they  give  different  tones  to  their  mono- 
fyllables,  of  which  their  language  entirely 
confifts,  and  by  this  difference  of  tone, 
they  make  the  fame  word  to  fignify  nine 
or  ten  different  things.  So  that  it  woald 

appear  they  have  a  greater  variety  of  ac- 
cents than  even  the  Greeks,  infomuch 

that  ftrangers  among  them  think  they  are 
finging  rather  than  fpeaking. 

Another  objection  is,  That  it  is  impof- 
fible  to  reconcile  this  accent  with  quantity, 
unlefs  we  were  to  lay  the  acute  accent  on- 

ly on  long  fyllables.  And  accordingly  I- 
faac  Voflius,  in  his  treatife  above  quoted, 
De  viribus  rhythmi^  maintains,  that  it  is  an 

error  to  lay  it  any  where  elfe,  and  that  in 
this  refped:  the  accentuation  of  our  Greek 

books  is  "altogether  wrong.  But  it  is  he 
that  is  in  an  error,  not  the  books,  and  a 
very  mameful  error  for  a  learned  man, 

proceeding  from  his  not  diftinguiming  ac- 
cent and  quantity  :  for  in  the  fequel  of 

the  pafTage  above  quoted  from  die  Hali- 
carnaflian,  fpeaking  of  the  violence  which 
the  muficians  of  his  time  offered  to  the 

profody  of  the  language,  he  gives  an  in- 
ftance  from  a  chorus  in  the  Oreftes  of 

Euripides, 
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Ch.  4.  Euripides,  where,  in  the  word  •cVoTfoCare, 

'~*^J  inftead  of  giving  the  acute  tone  to  the 
fyllable  vpo,  (which  undoubtedly  is  a  fhort 
fy liable),  the  mufician  who  fet  it  to  mufic, 

or  fecit  modos^  according  to  the  Latin  ex- 
premon,  brought  it  down  to  the  fourth 
fyllable  of  the  word,  fciz.  -£a- ;  and  this, 

by  the  way,  is  of  itfelf  evidence,  if  Dio- 
nyiius  had  faid  no  more,  that  the  accent 
was  a  real  tone  of  mufic.  And  befides, 

Voffius  ought  to  have  known,  that  in  a 
Latin  difTyllable  there  would,  according 
to  his  rule,  have  been  no  acute  accent  at 

all,  if  the  firfl  fyllable  was  fhort,  becaufe 
the  Latins  never  acuted  the  laft  fyllable. 
Now  it  is  an  invariable  rule  of  accenting, 
that  there  is  an  acute  accent  fomewhere 

upon  every  word,  unlefs  it  be  an  enclitic, 
or  ufed  as  an  enclitic. 

It  is  therefore  moft  certain,  that  a  fhort 
fyllable  will  bear  an  acute  accent,  as  well 

as  a  long  ;  and  the  facl:  truly  is,  that  the 

acute  note,  by  its  quick  movement,  as  a- 
bove  explained,  tends  rather  to  fhorten 

than  lengthen  the  fyllable.  And  accord- 

ingly, in  fome  Latin  words,  when  the  fyl- 
lable would  be  otherwife  long  by  pofition, 

it  is  mortened  by  being  acuted,  as  in  6p- 
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time,  servitus,  pervelim,  Pdmphilus^  where  Ch.  4. 

the  antepenult  fyllables  being  acuted,  are  ̂ ^^ 

thereby  Shortened  where  they  would  other- 

wife  be  long  *.     It  is  indeed  true,    that 
according  to  our  method  of  pronunciation, 

(of  which  I  {hall  fay  more  afterwards),  it 

is  very  difficult,  if  not  impoflible,  for  us  to 
acute  a  fyllable,  without  making  it  appear 

long  to  our  ears  ;  but  we  ought  not  from 
thence  to  infer,  that  it  was  impomble  for 
the  Greeks   or  Romans  to  do  fo.     I  am 

informed  by  a  perfon  whom  I  can  be- 
lieve f,  that  the  learned  among  the  Greeks 

do,  at  this  day,   in  their  pronunciation, 
make  the  diftinclion  betwixt  accent  and 

quantity.      It   is   certain   that   they  both 
fpeak  and  write  the  antient  language ;  and 

it  is  not  at  all  improbable  that  they  may 
have  likewife  preferved  the  pronunciation 
of  it,  with  the  amflance  of  thofe  accentual 

marks,  which  furely  are  not  of  modern 

*  This  is  an  obfervation  of  Bifhop  Hare,  quoted  by 

Mr  Fofter  in  his  eft-ay,  pag.  279.  where  there  are  other 
quotations  upon  the  fubjedt  worth  reading. 

•j-  Dr  Turnbull,  who  was  long  in  the  Eaft,  and  much 
among  the  Greeks,  having  married  a  Greek  woman, 

and  is  a  man  of  learning,  as  well  as  worth.  He  is  now 

in  Florida,  with  the  colony  of  Greeks  that  he  carried 
thither. 

invention 
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Ch.  4.  invention  *.  And  Sir  John  Cheke,  who 
lived  in  the  time  of  Henry  VIII.  fays,  iii 
one  of  his  letters  f,  that  he,  and  fome  of 

his  learned  friends,  fpoke  the  Greek  ac- 
cording to  the  antient  pronunciation,  and 

particularly  according  to  the  antient  pro- 
fody,  obferving  both  accent  and  quantity. 

I  have  only  further  to  add,  concerning 
the  Gfeek  accents,  that  as  there  is  nothing 
in  that  language  without  art,  that  cart 
be  fubjedled  ta  the  rules  of  art,,  not  even 

*  They  are  faid  to  have  been  invented  by  a  famons 
grammarian,  Ariftophanes  of  Byzantium,  keeper  of  the 

Alexandrian  library  under  Ptolomy  Philopater  and  Epi- 

phanes,  the  firft  likewife,  as  it  is  fuppofed,  that  practi- 
fed  punctuation.  Accentual  marks,  however,  did  not 
become  of  common  ufe  till  about  the  feventh  century, 
when  we  find  them  in  manufcripts.  It  was  certainly  a 

ufeful  invention  for  preferving  the  genuine  pronuncia- 
tion of  the  Greek  language ;  I  cannot  however  beftow 

fuch  an  elogium  upon  the  author  of  it  as  Mr  Fofter  does, 

who  fays,  that  pofterity  has  been  more  benefited  by  his 

difcovery,  than  by  the  writings  of  any  one  profane  au- 
thor of  antiquity,  pag.  191.  It  does  not  appear  that  the 

marking  of  the  accents  was  ever  tnuch  practifed  among 
the  Romans.  Mr  Fofter  fays,  he  never  faw  but  one 

Latin  book  that  had  the  accents  marked  throughout,  and 

that  was  Grammatics  quadrilinguis  partitions*,  by  Johan- 
nes Drofaus.  Paris.  1544.  I  have  feen  another,  viz.  a 

Virgil  in  the  pofleffion  of  the  Earl  of  Hopetounj  but  I 

have  forgot  where  or  when  it  was  printed. 

f  Epijlol.  ad  Epifcop.  Vinton.?.  284. 
the 
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the  choice  of  their  primitive  words,  ac-  Ch.  4. 

cording  to  my  hypothecs  ;  fo  there  are  fix-  ̂ ^^^ ed  rules  for  the  accents,  which  are  to  be 

found  in  the  Greek  grammars,  particular- 
ly in  that  of  Theodoras  Gaza,  who  treats 

it  as  a  material  part  of  the  language,  and 
not  as  a  thing  of  no  ufe,  according  to  the 

opinion  of  fome  among  us.     I   have  al- 
ready obferved  a  great  difference  betwixt 

the  Greek  and  Latin,  in  the  matter  of  ac- 
centing ;  the  Latins  never  putting  an  acute 

accent  upon  the  laft  fyllable,  which  the 

Greeks  frequently  did  ;  fo  that  the  Ro- 
mans were  all  ̂ VTG^I,  which  gave  to  their 

difcourfe,  and  to  themfelves,  the  appear- 

ance of  great  gravity,  and  even  of  haugh- 

tinefs   and  aufterity  *.     But  at  the  fame 
time  it  gave  an  uniformity  and  fimilarity 
to  their  accentuation,   which  made  their 

language  much  lefs  fweet  and  pleafa-nt  to 
the  ear ;   and  therefore,  fays  Quinclilian, 
who   makes    this    obfervation,    when    our 

poets   would    make    fweet-  flowing   verfe, 

*  Olymplodorus  in  drrftot.  ̂ Tiopa,  pag.  27.  The  paf- 
fage  is  quoted  by  Fofter  in  his  Effay,  fag.  290.  ;  and 

likewife  another  to  the  fame  purpofe,  from  Gregory 

Thaumaturgus,  In  laudations  Origenti. 

VOL.  II.  P  p  they 
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Ch.  4.  they  adorn  it  with  Greek  names  *,  fuch 

'~*~*J  was  the  effect  in  the  judgement  of  Quinc- 
tilian  of  thofe  accents,  which  modern  cri- 

tics condemn  as  corruptions  of  the  lan- 

guage. 
As  to  accents  in  Englifh,  Mr  Fofter, 

from  a  partiality,  very  excufable,  to  his 
country,  and  its  language,  would  fain 

perfuade  us,  that  in  Englifh  there  are  ac- 
cents fuch  as  in  Greek  and  Latin.  But 

to  me  it  is  evident  that  there  are  none  fuch ; 

by  which  I  mean  that  we  have  no  accents 
upon  fyllables,  which  are  mufical  tones, 
differing  in  acutenefs  or  gravity.  For 
though,  no  doubt,  there  are  changes  of 
voice  in  our  fpeaking  from  acute  to  grave, 
and  vice  verfa^  of  which  a  mufician  could 
mark  the  intervals,  thefe  changes  are  not 

upon  fyllables,  but  upon  words  or  feiiten- 
ces.  And  they  are  the  tones  of  paflion  or 
fentrment,  which,  as  I  obferved,  are  to  be 

diftinguimed  from  the  accents  we  are 

fpeaking  of.  Nor  mould  we  confound 
with  them  either  the  general  tone,  which 

belongs  to  every  language,  or  the  particu- 
lar provincial  tone  of  the  feveral  dialects  of 

*  Lib.  2.  cap.  10.     See  what  Foflcr  fays  further  upon 
this  fubjea,  pag.  286. 

the 
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the  fame  language.  And  there  is.  an-  Ch.  4, 
other  difference -betwixt  our  accents  and 
the  antient,  that  ours  neither  are,  nor 
can,  by  their  nature,  be  fubjecled  to 
any  rule  ;  whereas  the  antient,  as  we 
have  feen,  are  governed  by  rules,  and  make 
part  of  their  grammatical  art. 

But  what  do  we  mean  then  when  we 

fpeak  fo  much  of  accent  in  Engliih,  and 
difpute  whether  a  word  is  right  or  wrong 
accented  ?  My  anfwer  is,  That  we  have,  no 
doubt,  accents  in  Englifh,  and  fyllabical 

accents  too  :  but  they  are  of  a  quite  diffe- 
rent kind  from  the  antient  accents ;  for 

there  is  no  change  of  the  tone  in  them ; 
but  the  voice  is  only  raifed  more,  fo  as  to 
be  louder  upon  one  fyllable  than  another. 
Our  accents  therefore  fall  under  the  firft 

member  of  the  divifion  of  found,  which 

I  made  in  the  beginning  of  this  chapter, 

namely,  the  diftinc"lion  of  louder,  and  foft- 
er,  or  lower. 

That  there  is  truly  no  other  difference, 
is  a  matter  of  fa 61,  that  mufl  be  determined 

by  muficians.  Now  I  appeal  to  them,  whe- 
ther they  can  perceive  any  difference  of 

tone  betwixt  the  accented  and  unaccented 

P  p  2  fyllables 
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Chk  4.  fyllables  of  any  word  ;  and  if  there  be 

<^*y~^'  none,  then  is  the  muiic  of  our  language 
in  this  refpec"l  nothing  better  than  the 
mufic  of  a  drum,  in  which  we  perceive 
no  difference  except  that  of  louder  or  fofter, 
according  as  the  inflrument  is  more  or  lefs 
forcibly  flruck. 

This  fort  of  accent  is,  if  I  am  not  much 

miftaken,  a  peculiarity  which  diftinguimes 

our  language  from  other  languages  of  Eu- 
rope, particularly  the  French,  which  has 

no  fuch  accents,  at  lead  none  fo  flrong- 
ly  marked  ;  and  a  Britifh  man,  fpeaking 
French,  if  he  is  not  a  perfect  mailer  of  the 

language,  difcovers  his  country  as  much  by 

the  emphans  he  lays  upon  particular  fyl- 
lables, as  by  any  other  mark.  And  I 

am  inclined  to  believe,  that  in  the  Latin, 
from  which  the  French  language  is  for 
the  greater  part  derived,  and  likewife  in 
the  Greek,  there  was  little  or  no  accent 

fuch  as  ours  ;  one  thing  at  lead  is  certain, 
that  no  antient  grammarian  fpeaks  a  word 
of  it. 

Of  what  ufe  this  accent  is  in  our  poetry, 
and  that  it  is  by  it,  and  not  by  quan- 

tity, that  our  verfe  is  made,  I  {hall  have 
occafion  afterwards  to  mew. 

CHAP. 


